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Good fortune, good future through arts and education

MISSION STATEMENT

In the belief that music and the arts are key to corgidtigg and understanding our roots, Scottish Partnership for Arts and Education is dedica
supporting Scottish Traditional arts and artists and to providing cultural experiences and educational oppehinrdgéaondcots in St. Louis
area schools.
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Spring 2010

First | would like to thank those of you that were able to join usha Scottish Arrria late February for
our fundraiser. A good time was had by all. | would also like to tRaak Fire Flamior their amazing
performance, our Board Members who helped out, and especially everyoheeaEcottish Arms

We are very excited to be helping the recently revived St. Louis Scottish Games in planning the
entertainment. Stay tuned for a list of performeérs

I look forward to seeing all of you at our May fundraiser!

Michael Herron
President & Treasurer, SPAE
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with it, membership and volunteer opportunities abound! Tartan Day(s) in Frontier Park is literally a
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For more information about volunteer opportunities, please visit our websitenatw.stlspae.organd
leaveinquiriesfor Michael Herron:Michael.Herron@stlspae.org

Thank you and erlook forward to seeing you all very soon!

Rebecca (Becky) Warren

VicePresident, SPA

FUNDRAISNG

Rebecca Warren

SPAE held its first fundraiser of the yeafThe Scottish Arm&ebruary 28. It was a rousing success.
Every table in the dining room was filled and we were entertaineBdst Fire Flamas we enjoyed

dinner, drinks and delicious desserts. It was wonderful to see people who had extra space at their
GFrofSa 3INIOA2dzate Fff2¢g O02dzLd S& GKS& RARYQlU 1
had by all. SPAE would liketoexténd & LISOA I f We¢ Kl y 1 , 2dzQ (oBThd f &
Scottish Arm$or their generosity and for making our fundraiser a success.
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Our next fundraiser promises to be a special trdditzi MacDonald and Keltic Reigre performing at

the WinePresgsee the SPAE calendar and flyer for additional information) May 21, 2010. Please atten
the Happy Hour(s) from 68pm, and receive a glass of wine and sefe@ NE R Q2 SdzONB a ¢
$20 per person and all proceedsll be donated to SPAEBring your adult friends and family members

to enjoy an evening of entertainmenivhat a great way to begin the weekend and help with our
fundraising efforts!
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As mentioned in our last newsletter, we depend on your generous donations to help provide
educdional programs to students in the St. Louis Metropolitan area. In the past, the Missouri Arts
Council (MAC) and the Regional Arts Commission (RAC) funded approximately 1/3 of our annual budgejp
According to our Artistic Director, Diane McCullough, SBPAdteiving a 25% cut in funding due to

current economic conditions. A proposed budget increase in educational funding has also been
rescinded due to the Missouri state budget deficit. As Diane has pointed out, this increases the
importance of orgarzations like SPAE, as our services are provided free of charge to schools. Your
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support is more important than ever. Please consider becoming a member at one of the following
levels:

Basic Member: $1- $99
Supporting Member: $100$299
ContributingMember: $300 $499
Sustaining Member: $5006749
Underwriting Member: $750$999
Founding Member: $1,000+
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Your financial contributions to SPAE are tax deductible to the full extent allowed by law. These
contributions help to:

1 Provide Scottish &ditional Fiddle and Vocal education to area middle school and high school
students

Provide Scottish Traditional musical performances at local venues

Purchase VISAs for tietists in Residence

Purchase airline tickets for th&rtists in Residence

Provide rental carfor the Artists totravel totheir teaching engagements
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Other ways to contribute may include:
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Games to help increase awareness about SPAE

Volunteelingto house an Atrtist for -2 weeks in October, 2010

Providngyour spare vehicle for an Artétise

Donaingairline miles to help defray travekpenses

Writing an article about Scottish Traditional musical instruments for the newsletter
Hosinga Silent Auction or House Party Fundraiser for SPAE

Beconinga member and encouragg your family and friends to become members too
Supportngus by attending the upcoming fundraiser at théne Preds

O
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The possibilities are endless! If you can think of other ways to support SPAE, we welcome your ideas
and feedback.Thank you and have a wonderfipring!
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Musical andHistorical Connections between ScottisfAraditional
Hddle and Americanraditional/ Folk Hddle
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By Sara Anibawodu
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The connections between Scottish and American music are vibrant and undeniable. By examining t!¢
roots of American folk music, one can identify the strong influences of Scottish playing styles and is abJ:
to better understand the musical and historical link between the two.

The early 1600's saw the first arrival of the Sddth in America. A second, much larger migration u
followed during the late 1800's. Many of these settlers arrived in Pennsylvania laadrand from J’
there went on to populate several other states including Georgia, Kentucky and Tennessee. J:

There are varying reasons why the Sdoigh travelled to America. Some were transported with no
choice other than to be sent to prison or executethers travelled to America due to poverty seeking a
better life, and some were sent with their British Army regiments. It was during this period that Scottis
Fiddle tunes made their way across the Atlantic.

Scottish music and the homeland musical hewrta immigrants into America formed the foundation J:
of much American folk music. Among the many traditions taken to America, two which have beer.J:
influential are the language and music of the settlers. The musical influences included early balladry a
fiddle music, particularly influential in the Appalachian region.

At the time of these migrations the travellers had to make their own entertainment. Song and dance,
together with playing music were the popular forms. Many of the settlers carried their fiddldmard J:
the boats as they were easily transportable and allowed for entertainment when travelling and upo
arrival into America. Both Scottish and American traditional music has remained community based, Iarw
gatherings or dances were usually lead byAaRFRf SNJ 6 K2 g2dzZ R LINRPJARS (p¢S
dancers, there could often be large numbers of dancers and only one fiddler who would have to plah
very loudly to be heard over the noise of the dancers. J:

Traditionally, Scottish songs and tunes weresaason through aural transition. Settlers would play and
exchange music with the local Americans and as the tunes and songs were passed from persona
person the names or sequences of the tunes were often forgotten or changed with the result that a

centuryor two later, musicians crossing the Atlantic often find themselves playing similar tunes whichn
have differing names or melodies.

4
The two forms of American music which were heavily influenced and have remained deeply rooted iQJg
the fiddle influences of th Scottish settlers are Old time and Bluegrass music. Whilst Old time music ha
remained close to its roots with much of the repertoire and technique reflecting those of Scottishu
traditions, Bluegrass music has grown independently from Old time into ai@rstyle which is now
recognised, studied and played worldwide.

Despite the parallel metamorphosis, similarities which have remained between Scottish and AmericaJ7
fiddling remain vast. These are highlighted below: J7
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{ Both are taught aurally, without musi€unes often develop or change as they are remembered
differently, this is an important part of our tradition as it allows for freedom of musical
interpretation and development of our traditions.
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1 There is often a crossover in repertoire between the teauntries, as previously mentioned
there are many tunes which are common with both American and Scottish musicians an(ﬂ:
although they may have started as the same tune, have since developed with only traces of thd:
original tunes remaining.

1 The purpose othe music is anothekey similarity which has remained between both styles of
music. The main purpose of traditional music was for entertainment and dancing, this has no
changed, if anything this has developed with many music festivals across the world hostin
musicians pedrming Scottish, Old time and Bluegrass music for large audiences. Musicians
today are travelling and collaborating with each other and influences of varying genres can
often be heard in their playing, the use of internet has also allowed for music taxdierged
in a way that would not have been possible at the time of the early settlers.
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1 Sessions are an extremely important part of both cultures and may well have been where th
cross over of Scottish and American music began. A session is when musfoiamally meet J’
and play music together, it is not a rehearsal or a performance, but simply an opportunity for
people with a shared passion to meet, exchange tunes and play together. For some it is g
chance to learn new material and for others it is amat@to have fun playing material which
they may not use in a performance. Sessions welcome musicians of all abilities and it is nd’
uncommon to see a beginner playing alongside a professional. A typical Scottish session will W
lead by one musician who Wthen prompt another musician, usually whoever shouts out the
key of another tune they want to play, to lead the next tune and so on. The session can last foi
hours and musicians will come and go as they please, joining in for tunes they know and sittin£
out on those they are not sure of. A typical American session usually takes one tune at a tim
and rather than the musicians moving onto a new tune, they will each take an instrumentaIJz
break, a time for the musician to show their own interpretation of thee being played with J:
improvisation being a key feature of the music. J:

It is clear to see the many connections between Scottish and American traditional/folk fiddle withu
American music maintaining the influences of the settlers who travelled froma®cbtb America in the

1600's. The musicds remained deeply rooted insitorigins with much of the technique and repertoire
strongly reflecting that of its Scottish influences. The transition, purpose and practice of the musics arg:
still closely similar athcontinue to show the strong relationship between the two styles of music.
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