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MISSION STATEMENT 

In the belief that music and the arts are key to connecting cultures and understanding our roots, Scottish Partnership for Arts and Education is dedicated to 
supporting Scottish Traditional arts and artists and to providing cultural experiences and educational opportunities in Scottish Traditional arts in St. Louis 

area schools. 

 

FROM THE tw9{L59b¢Ω{ DESK 

 

Summer 2011 

We are working hard to prepare for our 5th season of workshops and concerts.  To date, we have 
presented workshops to over 5000 students!  Each of these students has the opportunity to learn 
traditional Scottish music in workshops, both the music and the performance style, and present what 
they have learned in performance.  Our artists who teach these children are among the best in their 
field, love what they do and share that love with the students.  We look forward to adding several new 
schools to our workshops this year, as well as an exciting new partnership with the Riverview Gardens 
School District which will explore music, art and poetry. 

We cannot present these programs, free of charge to the schools, without your support.  While we do 
receive grants from arts organizations, we still rely on individual donations for more than 60% of our 
operating budget.  Please consider helping us continue these exciting programs with a donation.  The 
simplest way is to go to our website, www.stlspae.org ŀƴŘ ŎƭƛŎƪ ƻƴ ǘƘŜ ƻǊŀƴƎŜ ά5ƻƴŀǘŜέ ōǳǘǘƻƴ ƛƴ ǘƘŜ 
upper left-hand corner.  This will allow you to make a donation through PayPal, either through your own 
PayPal account or by credit card.  We do not receive any of your credit card information.  You can also 

http://www.stlspae.org/
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ŎƭƛŎƪ ƻƴ άaŀƪŜ ŀ 5ƻƴŀǘƛƻƴέ ƻƴ ǘƘŜ ƭŜŦǘ ƘŀƴŘ ǎƛŘŜ ƻŦ ǘƘŜ ǎŎǊŜŜƴΦ  ¢Ƙƛǎ ǿƛƭƭ ǘŀƪŜ ȅƻǳ ǘƻ ŀ ǇŀƎŜ ǿƘŜǊŜ ȅƻǳ 
can download the donation form, print it off and mail it to us along with your check. 

While on our website, please explore our new brochure (available for download) or our 2010 Annual 
Report.  Both documents are full of more information about our organization and upcoming events.  You 
can also see pictures of past events, explore links to our partners and artists, and even view older copies 
of our newsletter. 

I look forward to seeing all of you at our events, beginning with the return of Jim Malcolm in September. 

Michael Herron 

President & Treasurer, SPAE  

 

CAPE BRETON MUSIC AND DANCE:  AUTHENTIC SCOTTISH OR NOT? 
By Mitzi MacDonald 

 
The famous inventor and {ŎƻǘǎƳŀƴΣ !ƭŜȄŀƴŘŜǊ DǊŀƘŀƳ .ŜƭƭΣ ƻƴŎŜ ǎŀƛŘΥ  άL ƘŀǾŜ ǘǊŀǾŜƭƭŜŘ ŀǊƻǳƴŘ ǘƘŜ 
globe.  I have seen the Canadian and American Rockies, the Andes, the Alps and the Highlands of 
{ŎƻǘƭŀƴŘΣ ōǳǘ ŦƻǊ ǎƛƳǇƭŜ ōŜŀǳǘȅΣ /ŀǇŜ .ǊŜǘƻƴ ƻǳǘǊƛǾŀƭǎ ǘƘŜƳ ŀƭƭΗέΧ 
 
I love that quote, and I should!...since I grew up there. 
 
Cape Breton Island is a part of the province of Nova Scotia, Canada, and sits between the mainland and 
Newfoundland.  Alexander and his wife, Mabel, are buried there, on the beautiful hillside of their estate, 
overƭƻƻƪƛƴƎ ǘƘŜ .Ǌŀǎ ŘΩhǊ [ŀƪŜǎΣ ƛƴ .ŀŘŘŜŎƪΦ  ¢ƘŜȅ ƴŀƳŜŘ ǘƘŜƛǊ ǇǊƻǇŜǊǘȅ .Ŝƛƴƴ .ƘǊŜŀƎƘΣ ƳŜŀƴƛƴƎ 
άōŜŀǳǘƛŦǳƭ ƳƻǳƴǘŀƛƴέΣ ŀƴŘ ǘƻ ǘƘƛǎ ŘŀȅΣ ƛǘ ƛǎ ŀ ƳŀƎƛŎŀƭ ǇƭŀŎŜ ǘƻ ōŜΦ  ¸ƻǳΩǾŜ ƻƴƭȅ ǘƻ ǎǘŀƴŘ ǘƘŜǊŜΣ ǘƻ ŦŜŜƭ ǘƘŜ 
history and power which seem to emit from the very soil.  Bell was not only an inventor but also a 
pianist and huge music lover.  As a Scotsman, he was in fine company indeed, with first and second 
generation fiddlers and pipers all around him on that island.  A lot of the early settlers of Cape Breton 
came by ǇŀǎǎŀƎŜ ƻŦ ǘƘŜƛǊ ƻǿƴ ŀŎŎƻǊŘΣ ǿƛǘƘ ǘƘŜ ǇǊƻƳƛǎŜ ƻŦ ƭŀƴŘΦ  ¢Ƙƛǎ ǿƻǳƭŘ ōŜ ƭŀǘŜ мтллΩǎ ōǳǘ ōŜŦƻǊŜ 
1815 and the clearances.  These were people who left Scotland, knowing it was now or never, and 
hoping for a life far better than what they had.  Many wrote letters back home asking for their loved 
ones to join them, as did my own ancestors.  They missed their homeland, and were determined to 
recreate what they could.  The landscape was actually very similar, and it is still evident today.  They 
picked the names of places they loved so dearly...Loch Lomond, Inverness, Dunvegan, and more. 
 
Nowhere else on the planet was there such a huge re-settlement of Scots, as Nova Scotia (meaning New 
Scotland in Latin).  And nowhere else (speaking strictly of the Scottish arts) have people, to this very day, 
been less affected by the outside influences of the modern world.  World music scholars have suggested 
that quite possibly the true style of Scottish fiddle is more authentic in Cape Breton, than in Scotland.  
This fact can be argued of course, and there is no way to know for sure.  Probably, like a lot of things, it 
is somewhat true, and certainly one could say that within Cape Breton there is a certain style that is well 
ǊŜŎƻƎƴƛȊŜŘΦ  L ōŜƭƛŜǾŜ ȅƻǳ Ŏŀƴ ƘŜŀǊ ƛǘ ōŜǎǘ ƛƴ ǘƘŜ άǎǘǊŀǘƘǎǇŜȅέ ŀƴŘ ǘƘŜ άǊŜŜƭέΦ  /ŀǇŜ .ǊŜǘƻƴ ǇƭŀȅŜǊǎ ƘŀǾŜ ŀ 
style, of that it is certain.  It is a strong up-ōƻǿ ŦƻǊ ǎǳǊŜΣ ǿƛǘƘ ƭƻǘǎ ƻŦ άǎƴŀǇǎέ ŀƴŘ ƛǘ ǘƛŜǎ ƛƴ ŎƻƳǇƭŜǘŜƭȅ 
with the solo dancer.  In fact, sometimes it seems the bowing happens because of what the feet of the 
dancer are doing!  You see, it would be impossible to talk about Cape Breton fiddle playing without 
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talking about Cape Breton Step Dancing.  The fiddler is there for the dancer, and the dancer for the 
ŦƛŘŘƭŜǊΧǇǊƻǾƛŘƛƴƎ ǘƘŀǘ ǇŜǊŎǳǎǎƛǾŜ ǎƻǳƴŘΦ  Lǘ ƛs a beautiful thing to watch and listen to.  They call it Cape 
Breton Step Dance, but it is of course, Scottish Step Dance.  It came from the fields where the worker 
taking a break after lunch probably danced barefoot, listening to a buddy playing a reel on the fiddle.  
Historians have found descriptions of it in history books, mostly entries of visiting tourists to Scotland in 
ǘƘŜ ƭŀǘŜ мтллΩǎ ŜŀǊƭȅ муллΩǎΣ ǘƘŀǘ ǎŜŜƳ ǘƻ ŘŜǎŎǊƛōŜ ǘƘƛǎ ǎǘȅƭŜ ŜȄŀŎǘƭȅΦ  ¢ƘŜ ŦŜŜǘ ŀǊŜ ƪŜǇǘ άŎƭƻǎŜ ǘƻ ǘƘŜ 
ŦƭƻƻǊέ ŀƴŘ ŀƭǿŀȅǎ ŀ άōǊǳǎƘƛƴƎέ ŜŦŦŜŎǘ ŀǎ ǘƘŜ Ŧƻƻǘ Ǌǳƴǎ ŀƭƻƴƎ ǘƘŜ ŦƭƻƻǊΣ ǿƛǘƘ ǎǘǊƻƴƎ ƘŜŜƭ ǘŀǇǎΦ  {ƻƳŜƘƻǿ 
ǘƘƛǎ ǎǘȅƭŜ ƻŦ ŘŀƴŎŜ ǾŀƴƛǎƘŜŘ ŦǊƻƳ {ŎƻǘƭŀƴŘ ƻǾŜǊ ǘƘŜ муллΩǎΦ  {ƻ ƴŜȄǘ ŎƻƳŜǎ ǘƘŜ ǉǳŜǎǘƛƻƴΧƛǎ ǘƘƛǎ ŀ ǾŜǊȅ 
ŀǳǘƘŜƴǘƛŎ ŦƻǊƳ ƻŦ ǘƘŜ ǿƻǊƪƛƴƎ ƳŀƴΩǎ {ŎƻǘǘƛǎƘ ŘŀƴŎŜΚ  tǊƻōŀōƭȅΣ ōǳǘ ƴƻ ƻƴŜ ƪnows for certain.  Again, 
there are many historians who think so.  Some say perhaps it is a hybrid form, influenced slightly by Irish 
Dance.  Some think that maybe Queen Victoria of England only wanted dance schools in Scotland to 
ǘŜŀŎƘ άIƛƎƘƭŀƴŘ 5ŀƴŎŜέ ōŜcause it was more graceful and upper class, and this step dancing business 
was for peasants.  And so it faded away.  In Cape Breton, they danced and kept their traditional ways 
alive, as best they could. 
 
These two questions of style for the fiddler and the dancer may never be answered for certain, and it 
ŘƻŜǎƴΩǘ ǊŜŀƭƭȅ ƳŀǘǘŜǊΦ  IƛǎǘƻǊȅ Ƙŀǎ ǇƭŀȅŜŘ ƛǘǎŜƭŦ ƻǳǘΣ ŀƴŘ ǘƘƛǎ ƛǎ ǿƘŀǘ ƛǘ ƭŜŦǘ ǳǎΧŀƴŘ ǘƘƛǎ ǿŜ ǿƛƭƭ ƘƻƭŘ ƻƴ ǘƻΣ 
and cherish.  For it is a strong part of who we are as Cape Bretoners, and my Scottish heritage.  It is 
ƳǳŎƘ ƳƻǊŜ Ŧǳƴ ǘƻ ŜƴƧƻȅ ƛǘ ǘƘŀƴ ǘƻ ǉǳŜǎǘƛƻƴ ƛǘ ŀƴȅǿŀȅΗ  LŦ ȅƻǳΩŘ ƭƛƪŜ ǘƻ ǎŜŜ ŀƴŘ ƘŜŀǊ ǘƘƛǎ ŀƭƭ ŦƻǊ 
ȅƻǳǊǎŜƭŦΣΧƧǳǎǘ ƎƻƻƎƭŜ άCape Breton Step Danceέ, and άCape Breton Fiddleέ on your computer, and sit 
back and enjoy.  Or better yet...experience it in person, and sit in on a discussion or two on this very 
subject that takes place during the many performances of Celtic ColoursΧŀ ƴƛƴŜ ŘŀȅΣ ǿƻǊƭŘ ƛƴŎƭǳǎƛǾŜ 
Celtic festival during the month of October held throughout the island.  If you are even thinking about 
ƎƻƛƴƎΣ ōƻƻƪ ǎƻƳŜ ŀŎŎƻƳƳƻŘŀǘƛƻƴǎ ƴƻǿΧȅƻǳ Ŏŀƴ ŀƭǿŀȅǎ ŎŀƴŎŜƭΣ ōŜŎŀǳǎŜ ǊƻƻƳǎ Ǝƻ ŦŀǎǘΦ  LŦ ȅƻǳ ǿƻǳƭŘ 
like more information about where to book, and how to approach this giant festival in general, feel free 
ǘƻ ŜƳŀƛƭ ƳŜΣ ŀƴŘ LΩƭƭ ǎŜƴŘ ȅƻǳ ƳƻǊŜ ƛƴŦƻ.:  mitzimusic@aol.com. 
 

 

Scottish Partnership for Arts and Education (SPAE):  Scottish Music in Local Schools 
By Diane McCullough, July 30, 2011 

 
Scottish traditional music returns in September for its fifth season serving St. Louis area schools (Sept. 
19-30), The Focal Point (Sept. 10, 24, and Oct. 1) and The Folk School (Sept. 8).  Brian McNeill, the great 
{ŎƻǘǘƛǎƘ ŦƛŘŘƭŜǊΣ ǎƻƴƎǿǊƛǘŜǊΣ ǇǊƻŘǳŎŜǊ ŀƴŘ ƴƻǾŜƭƛǎǘΣ ŎƻƴǘƛƴǳŜǎ ǘƻ ōŜ ǘƘŜ άŀǊǘƛǎǘ ƛƴ ŎƘƛŜŦέ ŀƴŘ ǿƛƭƭ ǊŜǘǳǊƴ ǘƻ 
{ǘΦ [ƻǳƛǎ ŀƎŀƛƴ ƛƴ {ŜǇǘŜƳōŜǊΦ  Lƴ ŀŘŘƛǘƛƻƴ ǘƻ .ǊƛŀƴΩǎ ǿƻǊƪ ƛƴ ǘǊŀŘƛǘƛƻƴŀƭ ŦƛŘŘƭŜ, SPAE offers artist in 
residence workshops in Scots and Gaelic song and our lead teacher there is Caroline Pugh ς a former 
ǎǘǳŘŜƴǘ ƻŦ .ǊƛŀƴΩǎ ŀǘ ǘƘŜ wƻȅŀƭ {ŎƻǘǘƛǎƘ !ŎŀŘŜƳȅ ƻŦ aǳǎƛŎ ŀƴŘ 5ǊŀƳŀ όw{!a5ύΦ  {ƘŜ ƛǎ ŀ ōŜŀǳǘƛŦǳƭ 
singer, composes her own experimental pieces and has a wealth of teaching experience.  Caroline will be 
assisted this year by American folk singer and composer Cindy Kallet who is also an accomplished 
composer.  Our artists have served students and teachers in St. Louis City, Ferguson/Florissant, Parkway, 
Pattonville, St. Charles, the Archdiocese of St. Louis and UM-St. Louis.   Each school receives a week of 
contact with the artists at the end of which the students and artists perform for the rest of the school.  
In this way SPAE has reached more than 5000 students and teachers to date.  Our students love the 
music and only wish the workshops could be longer. 
 
New this year for SPAE is an interdisciplinary curriculum especially developed for the Highland 
Elementary School in Riverview Gardens.  This curriculum entitled:  Community and the Environment:  

mailto:mitzimusic@aol.com
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Inspiration for Art and Music will combine history, character education, poetry, art and music by 
focusing on the work of John Muir (Scottish immigrant and founder of The Sierra Club) and Col. Charles 
Young (first African American commander of the Buffalo Soldiers).  Muir and Young were both involved 
ƛƴ мфло ǿƛǘƘ ǘƘŜ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ¸ƻǎŜƳƛǘŜΣ {Ŝǉǳƻƛŀ ŀƴŘ YƛƴƎΩǎ /ŀƴȅƻƴ όǘƘŜƴ ŎŀƭƭŜŘ DŜƴΦ DǊŀƴǘύ bŀǘƛƻƴŀƭ 
Parks.  Students will study the work of these two men, both of whom faced difficulties and barriers in 
life but went on to make important contributions to future generations.  Inspired by nature, students 
will write poetry, compose songs, learn Scots songs and create art works.  Laumeier Sculpture Park will 
be a destination for several field trips to gain more inspiration.  Caroline and Cindy will teach the music, 
St. Louis artists Yvette Woods and Courtney Henson will teach the art classes and poet Shirley LeFlore 
will be on board to guide the poetry writing.  Artistic director, Diane McCullough will teach the 
history/character education classes. 
 
In addition to our school programs, SPAE sponsors artists in concert at The Focal Point.  Jim Malcolm 
ǎǘŀǊǘǎ ƻǳǊ ά{ŎƻǘǘƛǎƘ ƳƻƴǘƘέ ǘƘƛǎ ȅŜŀǊ ƻƴ {ŜǇǘŜƳōŜǊ млth.  Brian McNeill will be there on September 24th 
and Caroline Pugh on October 1st.  All performances start at 8:00 p.m.  The Jim Malcolm concert is a 
benefit for The Focal Point.  Jim will teach a workshop in Scots song at The Folk School on September 8th 
from 6:00 to 7:30 p.m.  For registration call The Folk School at 314-781-2244, or visit their website at 
www.folk-school.org.   See The Focal Point page in Folk Fire for prices on the concerts. 
 
SPAE is a nonprofit 501(c)3 corporation.  Memberships start as low as $40 and are tax-deductible.  We 
are always looking for more supporters.  For more information visit our website at www.stlspae.org.  
SPAE is grateful for the support of The Missouri Arts Council, a State Agency; The Regional Arts 
Commission; Enterprise Holdings Foundation; and all of our current donors. 

 

 

2011 SCOTTISH PARTNERSHIP FOR ARTS AND EDUCATION - ARTISTS IN ST. LOUIS 
 

   
 

 

 

 

Brian McNeill, virtuoso on fiddle, viola, mandolin, cittern, bouzouki, guitar, 
bass, concertina and hurdy-gurdy and long recognized as a great songwriter,  
ŦƻǳƴŘŜŘ ǘƘŜ .ŀǘǘƭŜŦƛŜƭŘ .ŀƴŘ ƛƴ мфсф όƻƴŜ ƻŦ {ŎƻǘƭŀƴŘΩǎ ōŜǎǘ ƪƴƻǿƴ Ŧƻƭƪ 
bands).  He has numerous recordings both solo and in ensemble.  He is a 
music producer, novelist and teacher and still maintains a rigorous touring 
schedule.  He was Head of Scottish Music at the Royal Scottish Academy of 
Music and Drama (RSAMD) in Glasgow, Scotland for 8 years where he 
developed a curriculum that teaches as well as guides the students to be full-
time professionals in the art of Scottish traditional music.  Brian is a Master 
Teacher and his students in Glasgow, Denmark and St. Louis all describe their 
experiences with him as fun, challenging, and exciting.  His concert audiences 
react in the same way.  His website is:  www.brianmcneill.co.uk.   
 

http://www.folk-school.org/
http://www.stlspae.org/
http://www.brianmcneill.co.uk/



